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C'est I'extase langoureuse
Il pleure dans mon cceur
L'ombre des arbres
Chevaux de bois
Green
Spleen

Claude Debussy was a 20th-century French composer and one of the most prominent gures working within the eld
of impressionist music. Born in Saint-Germain-en-Laye, France, he began studying music as a pianist and later
attended the Paris Conservatory, where he studied composition and won the prestigious Prix de Rome in 1884. He was
associated with the Symbolist movement in literature and the arts, which sought to express emotions and ideas
through symbols and metaphors. Debussy’s music is often descr
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Nichts, Op. 10, No. 2
Allerseelen, Op. 10, No. 8
Ich schwebe, Op. 48, No.2
Morgen!, Op. 27, No. 4
Ich trage meine Minne, Op. 32, No. 1
Standchen, Op. 17, No. 2

Richard Strauss was a German composer and conductor that emerged shortly after Brahms and Wagner. Strauss
composed almost all genres of music, but was particularly known for his tone poems, operas and lieder. He was six
years old when he wrote his  rst song; nearly 80 years later he would compose Vier letzte Lieder (four last songs), his

nal published work. The most publicized composer of the early 20th century, he did not experiment as much in lieder
as he did in orchestral works. However, they certainly in uenced his songs, as Strauss further developed some of his
songs with orchestral accompaniment. He was known for his use of chromaticism, complex harmonies, and rich
orchestration.

The rst two selections are from Acht Lieder aus “Letzte Blatter”, Op. 10. Nichts is a playful piece in which the narrator
claims to know nothing about the “queen” of songs. Indicated as “mit Laune” (with humour), the piece opens with a
capricious and bouncy prelude in the piano part. The vocal line sings in legato in contrast with the piano. The music
changes into a prankish mood as the narrator asks the “fools” about the queen’s eyes, voice, walk and dance, for the
narrator then proclaims to know nothing of it. A comparison is made with the sun, since no one really knows much
about the sun. With the recap of the opening motive, the piano drives straight into the answer, “Nichts!”
(“Nothing!™).

Allerseelen, translated as All Souls Day; is a day dedicated to remembering the deceased. It suggests that the beloved has
passed away and the singer longs for them to return, reminiscing the blissful time they had, tenderly wishing for things
to be as they once were. Set in through-composed form, the three stanzas each conclude with “wie einst in Mai” (like
once in May), which could refer to the sentimental recollection of memories in their relationship. Gentle arpeggiation
in the piano lends to the tender simplicity and vulnerability of the melody.

Ich Schwebe is a swift and bell-like waltz that depicts a lament in which the narrator re ects upon their love’s farewell.
The oating melody line over the delicate piano accompaniment re ects the lovers dreaming about their love. The use
of metrical dissonance between the v@ bé Inceilianots th ¢ tthanc inc emibit dGdri tmcud



The following two pieces are Strauss’ compositions for his wife, who was a soprano. Ich trage meine Minne, in which
the title says it all, is a piece with heartfelt and outpouring emotions. Yet, the melody has incredible simplicity, and the
piano accompaniment doubles the voice line, giving a sense of tranquillity and sincerity.
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Standchen depicts a man speaking to his beloved, describing the dreamscape of elves skipping over owers, a garden
under the moonlight, and roses awakening with a high glow. The melodic line opens with repetitive octave leaps, with
the piano playing an animated yet light and owing accompaniment in arpeggiated style. The delights, liveliness and
shimmer of the piece convey youthful love.
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Exsultate, jubilate
Fulget amica dies
Tuvirginum
Alleluja

Wolfgang Amadeus Mozart was an Austrian composer and musician of the classical era. Born in 1756 in Salzburg,
Austria, he showed prodigious musical talent from a young age. Mozart composed over 600 works in his short life,
including symphonies, operas, chamber music, and piano pieces. His music is known for its elegance, beauty, and
compleeiaa@itie Fommg datddle 0B dE this prest ienpdiitSidzdd iBdiienglpcomposers in Western classical music.

Thefastivdeirtaosa Ardistisak sankjuishetgksecBdiyuihg phyngBiszath @i picag Was composed during his trip to
Milan with his father for the premiere of his opera Lucia Silla, K 135. Mozart was overwhelmed with the castripo withfso ovlle





https://www.poetryfoundation.org/poets/paul-verlaine
https://www.metopera.org/discover/synopses/romeo-et-juliette/

