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Bienvenue à la 67ème saison de l’Opéra McGill !
Welcome to Opera McGill’s 67th season!

Welcome to Opera McGill’s �nal production of the year, 
Handel’s Semele! An audience favorite amongst Handel 
works, it is surprisingly wri�en as an oratorio. The creation 
of this work was one of Handel’s many a�empts to move into 
the forefront of the London opera scene. With the producing 
of Semele, there was a problem... he sought to do so during 
the Lenten season. Entirely secular in nature, and involving 
sensuality, Greek gods and goddesses mingling with mortals, 
we only get the smallest hint that the work is an oratorio from 
the creative variety and quantity of choral �guration and a 
late arrival of Apollo, who consoles Cadmus a�er the death of 
Semele with the news that Bacchus will arise from her ashes. 
Though the early press was not particularly kind to the work, 
perhaps because of its untimely secularity, its quick changing, 
diverse musical textures and large scale drama is very much of 
today and includes some of Handel’s most iconic arias: “where 
e’re you walk”, “oh sleep” and many more. Semele is one of my 
favorite Handel operas and we are thrilled to share it with you. 

This season has included a number of exciting collaborations 
for Opera McGill. Celebrations and thanks are due to many. 
Guests including Giovanni Reggioli, Karma Camp, Igor 
Mostovoi, Jaclyn Grossman, Rachel Krehm, and David 
Lefkowich have enlivened all of our operatic activities. The 
collaboration with the Early Music program is a particular 
joy — kudos and thanks to Dorian Bandy, Elizaveta Miller, 
and Rona Nadler. Student pianists and harpsichordists are 
the backbone of our opera program — Cecilia Nguyen Tran, 
Vinicius Costa, Tony Stau�er, Alona Milner, Nataliia Babanova, 
Conor Lyons, O�o Popescu, Henry Webb, Alexey Sha�rov, 
and Rosane Lajoie have dedicated countless hours to learning 
and rehearsing entire operas in music and staging rehearsals. 
Their presence and commitment allow our many complex and 
artistically thrilling activities to occur. Others whose behind-
the-scenes work should be recognized: our stage managers 
Emlyn van Bruinswaart and Claire Thornton and their teams of 
student assistant stage managers and assistant directors, our 
diction coaches Elizabeth Koch and Rose Naggar-Tremblay 
— the work of technical director and lighting designer, Serge 
Filiatrault, the savvy set design of Vincent Lefèvre, and the 
unparalleled artistry of Gine�e Grenier and Florence Cornet. 
And �nally, though he is on sabbatical, Patrick Hansen has 
been an indispensable help and resource for all things McGill 
and an even be�er friend. Without all of these contributions of 
time, energy and more, Opera McGill’s productions would not 
be possible. 

Without further ado, I am excited to announce Opera McGill’s 
68th season: La sonnambula in concert — Giovanni Reggioli will 
return to conduct Bellini’s lyric masterpiece. Blonde Eckbert — 
Judith Weir composed this taut psychodrama (1994) based on 
Ludwig Tieck’s Der Blonde Eckbert. Light in the Piazza — Adam 
Gue�el’s Tony Award-winning lyric work will be performed at 
Monument-National. Platée — we are returning to the French 
Baroque with Rameau’s darkly comedic and colorful work 
from 1745.

Thank you for your support. We appreciate your a�endance, 
your enthusiasm and your love of live staged performance. 

Until next time!
 

Stephen Hargreaves,
Artistic Director and Music Director of Opera McGill

Bienvenue à l’ultime production de ce�e saison d’Opéra McGill : 
Semele. Œuvre prisée du public parmi les opéras d’Handel, elle fut 
toutefois composée sous forme d’oratorio. Elle marque aussi l’une 
des nombreuses tentatives de Handel de se placer à l’avant-plan de 
la scène opératique londonienne. Produire Semele



Opéra McGill

Semele
George Frideric Handel

avec / with

Orchestre baroque de McGill / McGill Baroque Orchestra
Dorian Bandy, Elizaveta Miller, Directeur et directrice artistiques / Artistic Director

Cappella Antica
Rona Nadler, Directrice / Director

Dorian Komanoff Bandy, chef / conductor  
David Lefkowich, me�eur en scène / stage director

Artiste invité du fonds Catherine-Thornhill-Steele Visiting Artist

Rona Nadler, che�e de chœur / chorus master 
Vincent Lefèvre, décors / set design

Ginette Grenier, costumes et coi�ures / costume & hair design
Serge Filiatrault, éclairages / lighting design

Florence Cornet, maquillages / makeup design 

22 et 23 mars 2024 | 19 h 30 | salle pollack

24 mars 2024 | 14 h | salle pollack

Ce concert sera webdiffusé sur la chaîne YouTube de Schulich
This concert will be webcast on Schulich’s YouTube channel

bit.ly/SchulichWebcasts

Stephen Hargreaves,
Directeur artistique et musical / Artistic & Music Director



 22, 24 mars 23 mars  

Cadmus Jayden Burrows Ziggy Harris
Athamas Reed Demangone Odile Portugais
Semele Kathryn Riopel Marissa Lake
Ino Mala Weissberg Rosalie Lane Lépine
Juno Caroline Yergeau Javiera Zepeda Rodriguez
Iris Alice Boissinot Guastavino Zoe McCormick
Jupiter Patricia Yates Pétur Úlfarsson



Notes de metteur en scène
Director’s Notes

Semele, by George Frideric Handel, is a fantastic 
and epic piece of musical drama. It is an oratorio, 
with captivating music. When it was first premiered, 
it was performed without sets and costumes. This 
production will present it as a fully-realized opera and 
the audience will be transported from Earth to the 
world of the Gods through the brilliant designs from 
of Vincent Lefèvre, Ginette Grenier, Serge Filiatrault, 
and Florence Cornet.   

There are a lot of locations where the action is set 
within Semele.  In this production, set designer 
Vincent Lefèvre captures these different settings 
with ten, three-sided monolith structures. They shift 
and turn throughout the opera, and their three colors 
represent Earth, Heaven and the other locations 
where Semele’s tragic tale unfolds.  

Throughout Semele, you will meet several different  
Gods, including Jupiter, Juno, Somnus, Iris, and 
Apollo (all masked) and mortals, including King 
Cadmus, Athamus, Ino, Semele, and the chorus. One 
of the unique aspects of this production, is that there 
are multiple characters who are played by students 
of different genders. This allows us the opportunity 
to explore this epic story from a variety of lenses 
and points of view. The chorus takes on the role of 
a Greek chorus, sometimes observing, sometimes 
participating in the drama, and sometimes they 
become part of the image of the Gods themselves.  

It has been a wonderful experience working with 
Opera McGill this semester, directing these incredibly 
talented students. It is rare to have not one, but two 
casts that are equally able to tackle theses complex 
and challenging roles. But the Opera McGill students 
rise to the challenge, and it has been such a joy to 
collaborate with them on this production of Semele.

— David Lefkowich

Semele par George Frideric Handel est une œuvre 
dramatique, musicale, fantastique et épique. Lors 
de sa première, cet oratorio captivant a été présenté 
sans décors ni costumes. Notre production offre 
l’entière réalisation de cette œuvre et notre public 
sera transporté du monde des mortels vers celui des 
divinités par les conceptions brillantes de Vincent 
Lefèvre, Ginette Grenier, Serge Filiatrault et Florence 
Cornet.

La trame dramatique de Semele se déroule sur 
divers sites. Pour cette production, le concepteur 
de décors, Vincent Lefèvre, emploie dix structures 
monolithiques à trois faces pour représenter les 
divers emplacements. Ces dernières se déplacent et 
tournoient tout au long de la représentation affichant 
leurs trois couleurs symbolisant la Terre, les cieux 
et les autres emplacements où l’intrigue tragique de 
Semele se déploie.

Au fil de l’œuvre, vous verrez plusieurs dieux 
comme Jupiter, Junon, Somnus, Iris et Apollon 
(tous masqués) et les mortels, dont le roi Cadmus, 
Athamas, Ino, Sémélé et le chœur. L’un des aspects 
uniques de cette production est la représentation 
de multiples personnages par des artistes de genres 
différents. Cela nous permet d’explorer ce récit 
épique de points de vue variés. Le chœur grec tient 
un rôle d’observateur et de participant à l’intrigue, et 
parfois il s’intègre à l’image des divinités.

Quelle magnifique expérience de travailler avec 
l’Opéra McGill ce semestre pour diriger ces étudiantes 
et étudiants débordant de talent ! Il est rare de trouver 
non pas une, mais deux distributions aptes à aborder 
ces rôles si complexes. Les étudiantes et étudiants de 
l’Opéra McGill savent être à la hauteur du défi. Ainsi, 
ce fut un énorme plaisir de collaborer avec elles et 
eux dans le cadre de cette production de Semele.





which displays Semele transformed into a goddess. 
Semele is enamoured of her own reflection. Juno 
advises Semele that to become immortal, Jupiter 
must appear in their own godlike form. Semele thanks 
Juno and says that when she becomes immortal, 
she will share her charms. Jupiter enters, inflamed 
with desire. Semele rebuffs Jupiter’s advances. 
Desperate, Jupiter says that they will do whatever 
Semele requires. Semele asks for Jupiter to cast off 
their human shape. Though Jupiter warns Semele, 
she replies “no, no, I’ll take no less”. Semele leaves. 
Dejected Jupiter ultimately reveals their true form 
- a lightning bolt. Struck by lightning, Semele dies. 
Ino, restored from her magically induced sleep and 
returned to her father, declares that Jupiter has 
ordained that Athamas should marry her. Athamas is 
overjoyed (“despair no more shall wound me”). Apollo 
appears and declares that from Semele’s ashes, a 
phoenix shall rise, and a god more mighty than Love 
shall prevent sighing and sorrow forever.

apporte un miroir enchanté qui présente le reflet 
de Sémélé en déesse. Sémélé s’amourache de son 
propre reflet. Junon avise Sémélé que pour devenir 
immortelle, elle doit voir Jupiter sous sa forme divine. 
Sémélé remercie Junon et lui dit que lorsqu’elle 
deviendra immortelle, elle partagera sa magie avec 
elle. Jupiter entre, enflammé de désir. Sémélé 
repousse ses avances. Avec désespoir, Jupiter affirme 
qu’il fera tout ce que demande Sémélé. Celle-ci lui 
demande de se débarrasser de sa forme humaine. 
Jupiter met en garde Sémélé, qui lui répond : � no, no, 
I’ll take no less � (non, je n’accepterai rien de moins). 
Sémélé s’en va. Découragé, Jupiter se dévoile sous 
sa véritable forme, un éclair éblouissant. Frappée par 
l’éclair, Sémélé meurt. Ino se réveille de son sommeil 
provoqué par la magie et elle retrouve son père. Elle 
déclare que Jupiter a demandé qu’Athamas soit son 
époux. Athamas se réjouit de ne plus connaître le 
désespoir (� despair no more shall wound me �). 
Apollon paraît et annonce que des cendres de Sémélé, 
un phénix naîtra et qu’un dieu plus puissant que 
l’Amour mettra un terme aux soupirs et à la tristesse 
pour toujours. 







Otto Popescu, Harpsichordist
de / from: Toronto, ON
Récents / Recent: Le Sacre du Printemps 
(Popescu Piano Duo), Le Ballet des Couleurs 
(Ensemble Jeux d’Esprit), McGill Schulich School 
Concert Series Solo Recital (Kensington Place)
Prochainement / Upcoming: Luba Zuk Piano 
Duo Composition Prize Performances (Schulich 
School of Music), Complete Well-Tempered 
Clavier Book 1 (Chapelle St. Stanislas, Schulich)

MacKenzie Sechi (she/her), Assistant Stage 
Manager
de / from: Cape Breton, NS
Récents / Recent: Cendrillon, Sondheim at Segal 
(Opera McGill), Mansfield Park (NUOVA Vocal 
Arts)
Prochainement / Upcoming: The Turn of the Screw 
(Opera 5)

Henry Webb  (he/him), Harpsichordist
de / from: Dallas, TX, USA
Récents / Recent: Voyage Musicale à l’orgue (Arte 
Musica), 2023 young performers’ festival (Early 
music America), Organ Intermezzi (Church of Saint 
Andrew and St. Paul’s)
Prochainement / Upcoming: McGauhey Organ 
Concert (St John’s Presbyterian Church of 
Cornwall), Concert Solo (Festival d’orgue de 
Sainte-Marie)

Alyce Reynaud (she/her), ensemble
de / from: Orange Country, CA, USA
Récents / Recent: St. John Passion (Cappella 
Antica)
Prochainement / Upcoming: A Choral Adoration 
(Tonsehen)

Sylvain Stoesel (he/him), ensemble
de / from: Nancy, France
Récents / Recent: Tosca (Ensemble Lyrique de 
Montréal), St. Valentine’s Day Concert (Schulich 
School of Music)
Prochainement / Upcoming: Licentiate Recital 
(Schulich School of Music) 

Olivia Haramis (she/her), Assistant Stage 
Manager
de / from: Cornwall, ON
Récents / Recent: Devolving Songs (McGill 
Contemporary Music Ensemble), Cendrillon 
(Opera McGill), Évangéline (Opera from Scratch)
Prochainement / Upcoming: Master’s Recital 
(Schulich School of Music), La bohème
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Biographies

Stephen Hargreaves
When Stephen Hargreaves’ mother noticed he had slurred 
speech as a beginning talker, she immediately paid a visit to 
the pediatrician: he subsequently went through 11 sets of ear 
tubes. From the moment he could hear clearly, he fell in love 
with sound and, as an extension, music in all its forms. Stephen 
a�ended Indiana University where he studied horn with Myron 
Bloom while furthering his piano skills. In his 3rd year, he played 
piano for Turn of the Screw with a student opera company that 
inspired his life-long love of opera. Post-university, Stephen 
lived in Chicago, where he joined the sta� of Chicago Opera 
Theater (COT), a boutique company performing eclectic 
works. In his 13 seasons with COT, he ful�lled every musical 
job imaginable: répétiteur, coach, orchestral pianist, outreach 
pianist, recital accompanist, music librarian, continuo, chorus 
master, assistant conductor and conductor. He has since 
conducted at companies including Union Avenue Opera, 
Opera Omaha, Glimmerglass, COT, Ban�, Pine Mountain Music 
Festival, Festival Lyrique de Belle-île-en-mer, Opera McGill and 
University of Toronto. He has assisted conductors including 
Harry Bicket, Jane Glover, Steuart Bedford, Johannes Debus, 
Pablo Heras-Casado, Rinaldo Alessandrini, Julius Rudel, 
Raymond Leppard, Emmanuelle Haïm and Michael Hofste�er 
at companies including Santa Fe Opera, Canadian Opera 
Company, Washington National Opera, and COT. 

As a collaborative pianist, he has accompanied singers 
including Anita Rachvelishvili, Samuel Ramey, Clémentine 
Margaine, and Jonathan Beyer. Hargreaves is an active 
harpsichordist, playing continuo for operatic productions 
at companies including Santa Fe Opera, Canadian Opera 
Company, Brooklyn Academy of Music, and COT. He also 
is known for leading from the keyboard, conducting Ricky 
Ian Gordon’s Orpheus and Euridice and Jake Heggie’s Three 
Decembers from the piano for COT, Le nozze di Figaro from the 
fortepiano for Opera Omaha as well as numerous productions 
for Opera McGill. He has created performing editions of two 
operas  — a full edition of Chevalier de Saint-Georges’ L’amant 
anonyme as well as an eleven instrument reorchestration of 
Bluebeard’s Castle. He is the recipient of the Schulich School 
of Music 2021-2022 full-time teaching award.

Dorian Komanoff Bandy
With a repertoire spanning 400 years and six instruments, 
Dorian Komano� Bandy is one of early music’s most energetic 
and versatile exponents. As an opera conductor, he has served 
as music director for companies on both sides of the Atlantic, 
and has garnered praise for his “unquestionable theatricality” 
and “palpable passion” (Opera Today), “ingenious recitative 
accompaniment” (Counterpunch), and ability to “tread the 
line between joy and sadness” (Opera Now). In 2023 he 
conducted the North American stage premiere of Haydn’s 
�nal opera L’anima del filosofo. Other memorable productions 
include the New York premiere of Alessandro Scarla�i’s only 
comic opera, Il Trionfo dell’ onore; a celebrated Così fan tutte 
in London, recognized by the O�WestEnd Awards as the UK’s 
Best Opera Production that year; a period-instrument Don 
Giovanni using eighteenth-century staging practices; and a 
series of acclaimed productions with his ensemble Musica 
Poetica London, including Monteverdi’s Orfeo, Cavalli’s, 
La Callisto, Purcell’s Dido and Æneas, Handel’s Semele, 

Stephen Hargreaves
Lorsque la mère de Stephen Hargreaves a remarqué que son 
�ls sou�rait de troubles d’élocution, elle alla immédiatement 
consulter un pédiatre. Il s’en est suivi le port de 11 paires de 
tubes pour oreilles. Dès le moment où son ouïe s’est aiguisée, il 
est devenu passionné des sons et, par extension, de la musique 
sous toutes ses formes. Il a fréquenté la Indiana University où 
il a étudié le cor avec Myron Bloom tout en perfectionnant 
ses compétences en piano. Dans sa troisième année, il était 
pianiste pour une production étudiante de Turn of the Screw 
qui lui a inspiré sa passion à vie pour l’opéra. Après l’université, 
Stephen s’est établi à Chicago, où il a été membre du 
personnel au Chicago Opera Theater (COT), une compagnie 
qui se spécialise dans les œuvres éclectiques. Au cours de 
ses 13 saisons au COT, il a exercé tous les métiers de musicien 
imaginables : répétiteur, coach, pianiste d’orchestre, pianiste 
pour les concerts dans la collectivité, pianiste-collaborateur, 
bibliothécaire musical, continuo, maître de chœur, chef adjoint 
et chef d’orchestre. Il a depuis été chef d’orchestre pour des 
compagnies telles que Union Avenue Opera, Opera Omaha, 
Glimmerglass, COT, Ban�, Pine Mountain Music Festival, 
Festival lyrique de Belle-Île-en-Mer, Opéra McGill et Université 
de Toronto. Il a assisté des chefs d’orchestre, notamment 
Harry Bicket, Jane Glover, Steuart Bedford, Johannes Debus, 
Pablo Heras-Casado, Rinaldo Alessandrini, Julius Rudel, 
Raymond Leppard, Emmanuelle Haïm et Michael Hofste�er 
dans des compagnies telles que Santa Fe Opera, Canadian 
Opera Company, Washington National Opera et COT. 

En tant que pianiste-collaborateur, il a accompagné des 
chanteurs comme Anita Rachvelishvili, Samuel Ramey, 
Clémentine Margaine et Jonathan Beyer. Monsieur Hargreaves 
est également claveciniste et membre du continuo pour des 
productions d’opéra dans des compagnies telles que Santa Fe 
Opera, Canadian Opera Company, Brooklyn Academy of Music 
et COT. Il est également connu pour diriger les musiciens à 
partir du piano, notamment pour Orpheus and Euridice de Ricky 
Ian Gordon et Three Decembers de Jake Heggie pour COT, Le 
nozze di Figaro pour Opera Omaha ainsi que de nombreuses 
productions pour Opéra McGill. Il a créé les éditions pour 
l’interprétation de deux opéras — une édition complète de 
L’amant anonyme de Chevalier de Saint-Georges, ainsi qu’une 
orchestration pour onze instruments du Bluebeard’s Castle. Il 
est le récipiendaire du prix d’enseignement à temps plein de 
l’École de musique Schulich 2021-2022.



and Mozart’s La Clemenza di Tito. These and other projects 
have taken him to venues including London’s Wigmore and 
Cadogan Halls, Amsterdam’s Concertgebouw, and New 
York’s Symphony Space.

When not conducting, Dorian maintains a career as a 
performer on early violins and keyboards. His book Mozart 
the Performer was published in 2023 by the University of 
Chicago Press, and his most recent solo recording, featuring 
virtuoso violin sonatas and variations from 17th-century 
German lands, was released in 2023. He has held a joint 
appointment in historical performance and musicology at 
the Schulich School of Music of McGill University since 2019.

David Lefkowich
David Lefkowich is an accomplished stage director and 
�ght choreographer who has enjoyed success with di�erent 
companies, including the Metropolitan Opera, Teatre alla 
Scala, San Francisco Opera, New York City Opera, Minnesota 
Opera, and Glimmerglass Opera. David made his European 
debut directing Le Portrait de Manon at the Gran Teatre 
Liceu (Barcelona) and followed with The Rake’s Progress at 
La Monnaie (Brussels). David was thrilled to �ght-direct the 
world premieres of Philip Glass’s Appomattox (San Francisco 
Opera), Miss Lonelyhearts (Juilliard), 



Elizaveta Miller 
Elizaveta Miller is a true and inspired multi-instrumentalist 
who plays most of the keyboard instruments: harpsichord, 
fortepiano and piano but also clavichord and organ. Her 
repertoire covers �ve centuries of music, from late Renaissance 
to contemporary. In 2013, she became the �rst-prize winner of 
the Bruges Musica Antiqua Competition. She has performed 
throughout Europe and Russia, taking part in the Bruges 
MA Festival, Beethovenfest Bonn, Bozar Music, Dubrovnik 
Music Festival, and The Homecoming Music Festival. As 
a continuo player, she has collaborated with numerous 
conductors, including Václav Luks, Reinhard Goebel, Maxim 
Emelyanychev, Robert Hollingsworth, Christian Curnyn, 
and others. Elizaveta studied at the Moscow Tchaikovsky 
Conservatory and at Yale School of Music. She held a teaching 
position at the Moscow State Conservatory at the department 
of historical instruments for 9 years but resigned and le� the 
country in March 2022 a�er the beginning of the full-scale 
Russian aggression on Ukraine. In May 2022 she received an 
o�er from the Schulich School of Music of McGill University 
in Montreal, where she is now holding a position of Assistant 
Professor of harpsichord and performing regularly as a soloist 
and with major Canadian early music ensembles. 

Florence Cornet
Florence has been a stage makeup artist, makeup designer, 
and teacher for more than 30 years. She has also worked in 
the television and �m industry for ��een years and has taught 
in several theatre schools. She is currently working on theatre 
productions and teaching at the National Theatre School of 
Canada. 

Her professional projects also brought her to the circus where 
she designed makeup for Cirque du Soleil’s Koozå and the 
Michael Jackson Immortal Tour. From 2015-2019, Florence 
has designed the makeup for the Cogeco Amphitheater tribute 
series in Trois Rivières. Since her �rst collaboration with 
Opera McGill in 2012, Florence has designed the make-up for 
Rinaldo, Volpone, Die Zauberflöte, A Midsummer Night’s Dream, 
Pygmalion, Venus et Adonis, Le nozze di Figaro, Suor Angelica, 
Gianni Schicchi, Little Women, L’elisir d’amore, Rodelinda, 
Die Fledermaus, The B!NGE Opera Festival, Ariodante, Lucia 
di Lammermoor, Candide, Dialogues des Carmélites, Albert 
Herring, La liberazione di Ruggiero dall’isola d’Alcina, and La 
clemenza di Tito. 

Serge Filiatrault
A graduate of the production section of the National Theatre 
School of Canada, Serge Filiatrault has worked in di�erent 
capacities in the entertainment industry for more than 
��een years. Whether as lighting designer for the Festival 
international de jazz de Montréal, or in various other functions, 
he is always key to a show’s success.

Ginette Grenier
A 1997 graduate of the National Theatre School of Canada, 
Gine�e Grenier has designed many costumes as well as sets 
for theatre, dance, and �lm. With over seventy shows to her 
credit, Ms. Grenier has earned seven nominations for “Le 
Gala des Masques” and an Opus Prize for Marisol et Rémi 
sur les chemins de la nuit with the OSM. Her past costume 
creations for Opera McGill include The Rape of Lucretia, 
Thésée, The Rake’s Progress, Radamisto, La bohème, Don 
Giovanni, Volpone, Die Zauberflöte, I Capuleti e i Montecchi, A 
Midsummer Night’s Dream, Pygmalion, Venus and Adonis, Le 
Nozze di Figaro, Suor Angelica, Gianni Schicchi, Little Women, 
L’elisir d’amore, Rodelinda, Die Fledermaus, The B!NGE Opera 

l’Ensemble Caprice ; et ses compositions ont été interprétées 
par l’Ensemble ArtChoral, Les Rugissants et la Société Chorale 
d’O�awa en plus d’avoir été enregistrées sous étique�e ATMA. 
Rona Nadler fait partie du corps professoral de l’École de 
musique Schulich de l’Université McGill où elle est répétitrice 
vocale spécialisée en musique ancienne, formatrice en 
continuo et directrice de Cappella Antica. Elle est diplômée 
d’une maîtrise en interprétation (musique ancienne) de l’École 
de musique Schulich où elle a étudié le clavecin avec Hank 
Knox et l’improvisation historique au clavier avec Dr William 
Porter. En plus de son travail en musique ancienne, elle est 
également directrice musicale et chantre soliste au Temple 
Emanu-El-Beth Shalom à Westmount.

Elizaveta Miller
Elizaveta Miller est une multi-instrumentiste inspirée qui joue 
de la plupart des instruments à clavier : clavecin, pianoforte, 
piano, mais aussi clavicorde et orgue. Son répertoire couvre 
cinq siècles de musique, de la �n de la Renaissance à nos jours. 
En 2013, elle remporte le premier prix du Concours de Musica 
Antiqua de Bruges. Elle s’est produite dans toute l’Europe 
et en Russie, participant au Festival de Musica Antiqua de 
Bruges, au Beethovenfest Bonn, à Bozar Music, au Festival de 
Musique de Dubrovnik et au Festival de Musique du Retour. 
En tant que continuiste, elle a collaboré avec de nombreux 
chefs d’orchestre, dont Václav Luks, Reinhard Goebel, Maxim 
Emelyanychev, Robert Hollingsworth, Christian Curnyn, et 
plusieurs. Elizaveta a étudié au Conservatoire Tchaïkovski 
de Moscou et à l’École de musique de Yale. Elle a occupé un 
poste d’enseignement au Conservatoire d’État de Moscou au 
département des instruments historiques pendant 9 ans, mais 
a démissionné et qui�é le pays en mars 2022 après le début de 
l’agression russe à grande échelle en Ukraine. En mai 2022, elle 
a reçu une o�re de l’École de musique Schulich de l’Université 
McGill à Montréal, où elle occupe actuellement un poste de 
professeure adjointe de clavecin et se produit régulièrement 



Festival, Ariodante, Lucia di Lammermoor, Candide, Dialogues 
des Carmélites, La liberazione di Ruggiero dall’isola d’Alcina, 
and La clemenza di Tito.

Vincent Lefèvre
A 1997 graduate of the National Theatre School of Canada, 
Vincent Lefèvre received his �rst Applied Arts training in 
Strasbourg, France. He has designed over a hundred sets 
and costumes for theatre, dance, and opera productions 
in Montreal and O�awa. His credits include Opera McGill 



Équipe de production
Production Team

Claire Thornton  Régisseuse / Stage Manager


